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Speed and dynamic movement were popular themes among printmakers of 
London's Grosvenor School of Modern Art during the 1920s and 30s. These 
artists sought to express the energy and rhythms of modern life in colorful 
images of sporting events and rural and city scenes. Sixty color linoleum- 
block prints, or linocuts, go on view at The Cleveland Museum of Art August 9 
through October 2 — the first American exhibition to focus on works by this 
group . 

The Grosvenor School of Modern Art began in I 925 as an informal alterna- 
tive to the traditional, academic art education then available. Claude Flight 
( 1881 - 1955 ) taught printing from linoleum blocks, popularizing the technique. 
He advocated linocuts as a "democratic" medium: inexpensive to produce, 
affordable, and unfettered by previous artistic tradition. He also felt the 
character of linoleum, which is easy to cut in fluid lines and has a lightly- 
textured surface, suited his style of bold lines and flat shapes printed as 
bright masses of color. 

Linocuts by Flight and his students--Sybil Andrews, Lill Tschudi, and 
Cyril Power are the best known — have simplified, geometric designs adopted 
from the flattened, fractured space of Cubism. They also shared Futurism's 
fascination with the speed and motion of machines as well as the Arts and 
Crafts movement's concern for craftsmanship. The interlocking figures in 
Power's Matriarchy , dated about 1930, form an abstract pattern, while 
Tschudi 's topsy-turvy Tour de Suisse (1935) graphically expresses the motion 
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of a bicycle race, and her London Buse (19^9) is a vibrant view of Picadilly 
Circus. Although Grosvenor School artists approached abstraction, their 
subjects are legibly preserved. 

Critics praised these artists for "finding beauty amid the turmoil of 
modern industrial life." Indeed, Grosvenor School linocuts present an 
essentially optimistic view of modern life in a period of rapid social and 
technological change and great political unrest. 

The exhibition was organized by Lora S. Urbanelli, assistant curator of 
prints, drawings, and photographs at the Museum of Art, Rhode Island School of 
Design. She wrote the accompanying, fully illustrated catalogue on this 
avant-garde British school, which until now had been largely neglected by art 
historians. The Cleveland Museum of Art offers its only Midwest showing. 

On Wednesday, September 7, at 5:45 pm, Ms. Urbanelli will give a lecture 
titled "Rhythm, Pattern, Form, and Color: British Linocuts Between the Wars" 
in the Museum's Recital Hall. The Print Club of Cleveland will sponsor a 
public reception following the lecture. Gallery talks on the exhibition are 
scheduled for 1:30 pm on Wednesday, August 10, and Sunday, August l4. 

The exhibition is supported by a grant from the National Endowment for 
the Arts. The Cleveland showing is assisted by the Ohio Arts Council. 
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